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HE introduction, by Landseer, of architectural 
fragments as a kind of framework to his figures 
and animals, or, perhaps, it would be better to 
say, the combination of all these, is seen in 
several of his most popular pictures, as in the 
'Bolton Abbey,' 'Refreshment — a Scene in 
Belgium,' ' The Duke of Devonshire and Lord 
and Lady Cavendish '—the sketch of which was engraved 
in our number for March — and several others it is unne- 
cessary to point out. We have another most picturesque 
example in the subject engraved on this page, than which 
nothing of its kind more striking is to be met with. What a 
capital group is that encircling the fountain ; the man mounted 



on the horse, and who has led a cow — used as a draught-animal — 
to drink ; the girl with a shallow basket of fish ; the calf avaihng 
itself of the opportunity to get some "refreshment" of its own; 
the noble dog seated in front, and the pair of goats feeding out 
of a bag. Then in the distance we catch a glimpse of the lake 
of Geneva, backed by the range of blue mountains ; the sails of 
some feluccas at anchor, with three or four fishermen grouped 
near the embankment-wall, fill in the middle distance, and 
complete a most animated picture, executed with nothing more 
attractive than sepia and pen and ink. Landseer seems to have 
taken some liberty with the locality, but any one who can appre- 
ciate the composition will overlook the artist's license. 

' At Work ' is from a drawing in pencil which is in one of 




Scene at Geneva (1840). — Lent by John Fowler^ Esq.^ C.E. 



Landseer' s sketchbooks, a volume containing similar outhnes 
of ' The Shepherd's Chief Mourner,' ' High Life,' &c. : it is in 
the possession of the gentleman who kindly lent us the drawing, 
Mr. H. G. Reid, of Middlesborough. The dogs are setters, 
and, as we read the sketch, the full-grown animal, whose head 
and form are all life, is accompanied by some youngsters in 
June, 1875. ^^^ 



training : all are intent on their work. Underneath this is 
the original idea of the well-known picture engraved by the 
artist's father, John Landseer, in 183 1, of ' Alpine Mastififs 
reanimating a Traveller.' The sketch, drawn in chalk on blue- 
grey paper, is veiy indefinite : one dog only is seen, barking 
to give notice to any of the Mount St. Bernard inmates who 



l62 



THE ART JOURNAL. 



may be within hearing ; the monastery is just visible on the 
right-hand top of the sketch ; underneath this dog is faintly 



outlined the form of another, which may be readily traced out 
by those wiio know the picture or the large engraving. The 




At Work {1^2^).— Lent by H. G. Reid, Esq., Middleshorovgh. 
original painting was exhibited at the British Institution in 1820, I and again at the Art-Treasures Exhibition at Manchester in 




Alpine Mastiffs (1820). — Le7it by Mr, Joseph Page, Notti7tgham, 



1857, when it was the property of the late Mr. Jesse Watts 
Russell ; it is now in the possession of Mr. S. Addington. 



' The Duck Pond ' is a novelty from the hand of Landseer ; 
it is a pencil sketch, one of those kindly lent to us by Mr. F. A. 
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Milbank, M.P. The drake and the three ducks are rather | elaborately drawn, and perfectly true to nature : the goose is 




The Duck Pond.— Lent by Frederick A. Milbank, Esq., M.P, 
more sketchy, but is equally truthful. The ' Cart Horse,' en- | graved also on this page, is a very early work, drawn in sepia 




--- / (^ \/^r?CUr ^^'' 



A Cart Boise (1815). — Leiit by Frederick A. Milbank, Esq.-, M.P. 
when Landseer was but thirteen years of age ; how closely he j studied, even when so young, is manifested by the dreamy 
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attitude of the animal, after nearly emptying his nosebag, in his j Of the two engravings on this page, the first is from a pen- 
half-closed eyes, and in the shadows thrown by the sunlight j and-ink sketch, and the second from one in pencil : both belong 
from the horse's near legs on the off legs. Note, too, the shadow j to about the same period (1824) when Landseer was busy in the 
so effectively cast by the nosebag hanging from the collar. ; Scottish Highlands gathering materials for pictures which have 




Waiting on the Road (1824). — Lent hy Messrs. Mawson, Swan, and Marston, Newcastle-on-Tyne: 

long since been made familiar to the public. That stag is a I death could not be more . forcibly and painfully expressed than 
masterly example of ** dead life," especially in its foreshortenmg : I it is here, in the glazed eye, the protruding tongue, and the 




The Deerstalker s Victim (1824). — Lent by Frederick A. Milbajik, Esq., M.P. 



irregular position of the fore legs, just as the poor animal had 
fallen from sheer exhaustion after receiving the fatal rifle-ball. 



Pictures of this kind, however clever, are not, as must be ad- 
mitted, agreeable objects of contemplation. J. D. 



